
14 & 15 June 2024

Principal Partner

VAUGHAN  
WILLIAMS & 
SHOSTAKOVICH
Presenting Partner



Visit sydneysymphony.com for more information,  
or call our Box Office on (02) 8215 4600

JUNE 2024

Great Classics 
Saturday 22 June, 2pm

Sunday Afternoon Symphony 
Sunday 23 June, 2pm

Concert Hall,  
Sydney Opera House

ALEXANDER MELNIKOV 
PERFORMS SHOSTAKOVICH
ORCHESTRAL FIREWORKS

Pianist Alexander Melnikov is celebrated for  
‘...Shostakovich playing on a level of inspiration 
I have only heard in my dreams.’ (Gramophone). 
Don’t miss the virtuosity of this astonishing 
artist in this concert full of orchestral fireworks, 
from spellbinding Shostakovich to energetic  
and charming Strauss.

SHOSTAKOVICH 
Festive Overture 
Piano Concerto No.1 
R STRAUSS 
Don Juan 
Till Eulenspiegel’s Merry Pranks

GIORDANO BELLINCAMPI conductor 
ALEXANDER MELNIKOV piano 
DAVID ELTON trumpet

International Pianists in Recital 
Monday 24 June, 7pm

City Recital Hall

ALEXANDER MELNIKOV IN RECITAL
ROMANTIC MASTERPIECES

With three Romantic masterpieces performed  
by a modern-day master, this concert is a treat  
for anyone who loves the piano.

SCHUBERT Fantasie in C, Wanderer 
BRAHMS Seven Fantasies 
DEBUSSY Preludes: Book II

ALEXANDER MELNIKOV piano

Classics in the City 
Thursday 27 June, 7pm

City Recital Hall

HANDEL’S WATER MUSIC
SPARKLING BAROQUE

This concert, directed by the brilliant  
Erin Helyard, is a celebration of the  
spectacular, and a rare chance to hear  
our musicians shine in a smaller orchestra,  
with each virtuosic line ringing out into  
the City Recital Hall.

PISENDEL Imitation des caractères de la danse 
HANDEL Water Music

ERIN HELYARD harpsichord/director
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VAUGHAN WILLIAMS  
& SHOSTAKOVICH
A SYMPHONIES IN MINIATURE

COCKTAIL HOUR WITH HANDPICKED WINES
Friday 14 June, 6pm 
Saturday 15 June, 6pm

2024 CONCERT SEASON

Principal Partner

Utzon Room, 
Sydney Opera House

Estimated durations

Vaughan Williams – 16 minutes 
Shostakovich – 26 minutes 

The concert will run for 
approximately one hour

Cover image

By Craig Abercrombie

These performances have  
been generously supported  
by Paolo Hooke.

GENEVIEVE LANG presenter

RALPH VAUGHAN WILLIAMS (1872–1958) 
Phantasy Quintet (1912) 
i. Prelude: Lento ma non troppo – 
ii. Scherzo: Prestissimo – 
iii. Alla Sarabanda: Lento – 
iv. Burlesca: Allegro moderato

MARINA MARSDEN violin 
EMILY LONG violin 
JANE HAZELWOOD viola 
JUSTINE MARSDEN viola 
FENELLA GILL cello

DMITRI SHOSTAKOVICH (1906–1975) 
String Quartet No.9 in E flat, Op.117 (1964) 
i. Moderato con moto – attacca 
ii. Adagio – attacca 
iii. Allegretto – attacca 
iv. Adagio – attacca 
v. Allegro

CLAIRE HERRICK violin 
ALEXANDRA MITCHELL violin 
ROSEMARY CURTIN viola  
KRISTY CONRAU cello

Collection Tasmania Cuvée
Crafted from the finest Tasmanian 
fruit, this sparkling blend features 
50% Chardonnay and 50%  
Pinot Noir. With richness from  
time on lees and the oaked reserve  
wine and brioche notes from lees,  
it offers delicate red fruits, sweet 
lemon, and oyster shell nuances. 
Balanced acidity and a fine  
mousse leading to a clean finish.

Regional Selections  
Yarra Valley Rosé
Boasting a delicate salmon hue  
and lively aromas of red fruit 
and spice, the Yarra Valley 
Rosé culminates in a delightful 
experience. On the palate  
dances juicy redcurrant and 
strawberry flavours intertwined 
with savoury spiced notes.  
Crafted from Sangiovese grapes, 
gently pressed to retain subtle 
colour, this wine undergoes  
a brief maturation in tank and 
older oak, ensuring its freshness.

Regional Selections  
Barossa Shiraz
Bursting with aromas of ripe 
blackberry, sweet cherry, and 
vanilla, intertwined with hints  
of mixed spice and roasted nuts.  
The palate indulges in the supple 
texture and juicy flavours, 
showcasing fleshy richness and 
a silky-smooth flow. This classic 
vintage is a testament to the ideal 
ripening conditions, resulting 
in outstanding quality fruit with 
vibrant colour and intense flavour. 

Trial Batch Tasmanian Riesling
This wine entices with delicate  
white flower aromatics leaving  
the palate bursting with elderflower, 
lime curd, honey, and subtle 
ginger spice. Its lip-smacking 
powdery acidity frames the palate 
and guides to a long, fine finish. 
Fermented naturally in a large 
concrete egg, this wine showcases 
Tasmanian style by preserving  
its bright acidity while offering  
a touch of sweetness.

Regional Selections  
Yarra Valley Pinot Noir
With tangy cherry fruits, fresh  
basil, and a hint of menthol, this 
wine tantalizes the palate with its  
vibrant flavours and impeccable 
balance. Awarded an impressive  
95 points by James Halliday, 
this wine is a true standout of the 
vintage. From the cool weather to 
the slow flavour accumulation,  
every element contributes to the 
allure of this remarkable wine.

HANDPICKED. WINES. MUSIC.

Tonight, you will have the pleasure of savouring wines from our esteemed Platinum Partner, 
Handpicked. Their wines proudly showcase a diverse array of Australia’s most renowned 
grape-growing regions. Handpicked's commitment to craftsmanship and passion for the 
art of winemaking resonates deeply with the values of the Sydney Symphony Orchestra.

Presenting Partner



WELCOME

Welcome to Vaughan Williams & Shostakovich, a virtuosic concert in the intimate 
surroundings of the Utzon Room of the Sydney Opera House.

Handpicked Wines is delighted to be the Presenting Partner of the Sydney Symphony 
Orchestra’s Cocktail Hour series.

At Handpicked, we understand the power of passion and artistry. We draw on  
both technical skill and creative inspiration to craft wines that elevate experiences; 
just as the artists of the Orchestra invite us to experience a program of complex and 
brilliant music.

The composers Ralph Vaughan Williams and Dmitri Shostakovich personify a strong 
sense of place. Vaughan Williams is synonymous with England, while Shostakovich is 
forever linked to the former USSR. 

This expanded sense of ‘home’ occupies the very heart of their work, just as the 
characteristics of a region do in winemaking. There is no mistaking their place in  
the world, nor where their hearts lie.

The works you will hear are all written to be performed without any break between 
the movements. They are symphonies for small forces – exquisite, exciting and fizzing 
with energy.

Handpicked and the Sydney Symphony Orchestra share values of creativity  
and technical excellence, forming the foundation of our exciting new partnership.  
We are also committed to providing unique and wonderful experiences.

I hope you enjoy the concert and the wines we have selected to accompany  
the soulful and heartfelt music of Vaughan Williams & Shostakovich.

William Dong 
Managing Director 
Handpicked Wines



ABOUT THE MUSIC

ABOUT VAUGHAN WILLIAMS

With the Fantasia on a theme of Thomas 
Tallis, Ralph Vaughan Williams refreshed 
English music by returning to one of its 
distant sources, the psalmody of Tudor 
England. A few years before the ‘Tallis 
Fantasia’ shimmered and surged into 
life in 1910 in the endless reverberance of 
Gloucester Cathedral, the composer  
had embarked on another project which 
was to transform his, and Britain’s, music: 
the collection and arranging of folk-song. 
But it was by no means inevitable that 
Vaughan Williams’s style would develop  
as it did. 

After the early death of his father, an 
Anglican clergyman, the composer was 
raised in the liberal bosom of his mother’s 
family – consisting of members of the 
Wedgwood pottery dynasty, and the 
Darwins of natural history. A Wedgwood 
aunt instructed the child in thorough-
bass and harmony, while some years later 
another aunt, Etty Darwin, described 

‘that foolish young man Ralph Vaughan 
Williams who will go on working at music 
when he is so hopelessly bad at it…They 
say it will simply break his heart if he is 
told that he is too bad to hope to make 
anything of it.’ 

Nevertheless, Vaughan Williams persisted, 
studying at the Royal College of Music 
under Hubert Parry, whose Piano 
Concerto of 1880 has been said to have 
inaugurated the so-called English musical 
Renaissance. After taking his degree at 
Cambridge, in 1895 Vaughan Williams 
returned to the RCM to study under the 
redoubtable Irish composer Charles 
Villiers Stanford, whose assessments 
included ‘damnably ugly, my boy. Why 
do you write such things?’, or, more 
succinctly, ‘all rot, my boy...’

Over a long career Vaughan Williams 
established one of the most distinctive and 
much loved voices in twentieth-century 
music, working in the fields of opera, 
chamber music, choral-music (for concert 
and liturgy) and the symphony. His  
The Lark Ascending routinely ranks high 
in ‘Top 100’ classical music votes around 
the world; it should be noted that after 
1914 Vaughan Williams’ seemingly serene 
‘pastoral’ works were imbued with the 
tragedy of World War I, in which he saw 
action, and that in works like the Fourth 
and Sixth Symphonies he was capable  
of blistering dissonance and timbre 
rivalling some of Shostakovich’s more 
contentious pieces.

Vaughan Williams in 1913



ABOUT THE MUSIC

Dmitri Shostakovich (Deutsche Fotothek)

PHANTASIES

The idea of the Fantasia had made 
a come-back in 1905, when Walter 
Willson Cobbett (amateur musician and 
Chairman of Scandinavian Belting Ltd) 
and the Worshipful Company of Musicians 
established a prize for British composers, 
who were encouraged to submit a work for 
chamber ensemble. These had to be in a 
single movement, but made up of sections 
in contrasting speed and metre, and were 
to be designated ‘Phantasy’, an archaic 
spelling of ‘fantasy’ that evoked the sort 
of works for ‘chests’, or consorts, of viols in 
Tudor and Jacobean times. This spawned 
an enormous number of such works from 
an enormous number of British composers 
over the next decades.

THE PHANTASY QUINTET

The ‘Tallis’ Fantasia is one of several 
works in the genre that Vaughan Williams 
composed at this time. He composed his 
Phantasy Quintet in 1912 at Cobbett’s 
suggestion, and it had its premiere in 
March 1914, days before that of his  
A London Symphony. The composer’s 
widow Ursula Vaughan Williams notes that 
the Phantasy Quintet shared the program 
with Maurice Ravel’s Gaspard de la nuit, 
Mily Balakirev’s Islamey, Hugo Wolf’s 
Italian Serenade and works by Paul Dukas 
and Australia’s own Percy Grainger.

It is, as the composer wrote, ‘of very much 
smaller scope that the ordinary full-grown 
quartet or quintet. It is in four very short 
movements, which succeed each other 
without a break.’

The ‘extra’ instrument is a second viola, 
which gives the work as a whole a sense of 
great richness and warmth, and which is 
underlined by the opening melody being 
for viola alone. The melancholy of the 
melody is enhanced by a characteristic use 
of parallel triads in the accompaniment 
which were, according to one critic ‘clear 
to the understanding and restful to the 
ear’. The scherzo is built on a repeated 

ostinato figure in 7/4, which another critic 
heard as ‘Oriental exoticism’; its ebullience 
is set off by a sarabande – a slow dance 
in triple time, where the second beat is 
stressed. There is a final burlesca, worthy 
of Shostakovich, that returns to the 
opening material of the piece.

ABOUT SHOSTAKOVICH

Shostakovich was an adolescent at the 
time of the 1917 revolution. Unlike his near 
contemporary Prokofiev, or the slightly 
older Stravinsky, Shostakovich saw no 
need to travel abroad, let alone emigrate. 
The twenty-one year old composer’s First 
Symphony premiered in his home town 
of Leningrad (St Petersburg) in 1928; its 
introduction to the West by Bruno Walter 
assured Shostakovich of world celebrity, 
but was also an announcement of the 
optimistic, outward looking Russia of the 
immediate post-Revolutionary period. That 
Shostakovich was broadly in sympathy 
with the ideals of early revolutionary Russia 
is suggested by his Second and Third 



Symphonies, subtitled ‘To October’ and 
‘The First of May’ respectively. It should be 
noted, however, that these works pre-date 
the official promulgation of the concept of 
‘socialist realism’; in them, Shostakovich 
displays an exuberant interest in the 
techniques of Western art music, such as 
dissonance and irony.

The political backdrop to Shostakovich’s 
early career was the power struggle 
between Trotsky and Stalin that began 
with the death of Lenin in 1922. By the 
early Thirties the ascendancy of Stalin was 
complete and in 1934 the purges, or Great 
Terror, began. Within that period (1934-38) 
were two particularly bloody years where N 
I Yezhov, chief of the NKVD (later the KGB) 
oversaw the imprisonment and murder of 
Stalin’s principal remaining Communist 
Party rivals as well as leading scientists, 
writers and musicians. The effect of the 
purges was to rob the USSR of millions of its 
citizens, especially leading figures in most 
fields, so that by the end of the 1930s the 
country’s intellectual infrastructure was 
almost fatally weakened.

Despite having enjoyed a spectacularly 
successful two-year run, Shostakovich’s 
opera Lady Macbeth of Mtsensk was 
attacked in the pages of Pravda in 1936 
as ‘chaos instead of music’, and its 
composer warned that ‘this could all 
end very badly’. Shostakovich, or the 
orchestral management in Leningrad, 
immediately withdrew his demanding 
Fourth Symphony, a powerfully disturbing 
behemoth of dissonance and irony. The 
composer, like many of his generation, is 
said to have slept for a time in the hallway 
of his apartment so that the seemingly 
inevitable arrest wouldn’t traumatise his 
young family. (Shostakovich suffered 
several reversals of fortune: he was 
denounced in 1936, rehabilitated with 
the premiere of the Fifth Symphony then 
denounced again in 1948, despite having 
been awarded the Stalin Prize in 1940 and 
the Order of Lenin in 1946).

ABOUT THE MUSIC

SHOSTAKOVICH AND CHAMBER MUSIC

In his Fifth Symphony Shostakovich 
produced just what the Party thought it 
had ordered – though he claimed it was 
a journalist who gave it its subtitle of ‘an 
artist’s response to just criticism’. In the 
aftermath of the Symphony’s success 
Shostakovich began writing chamber 
music in earnest, producing his First String 
Quartet in 1938. He also developed a close 
working relationship with the Beethoven 
Quartet, which premiered all but two of his 
fifteen quartets. 

It is overly simplistic to see the quartets  
as ‘a secret history of Soviet Russia’,  
as Norman Lebrecht describes them.  
Many of the quartets are obviously 
personal and disturbing, but the medium 
acted as a small-scale laboratory in 
which the composer could experiment, 
away from public and official scrutiny, 
on his musical technique and emotional 
armoury. It’s been suggested that he 
intended to write quartets in every 
available key. The fifteen he did write, 
nonetheless, display the composer’s 
genius for novel solutions, formal 
innovation and powerfully idiomatic 
writing. Whether or not Shostakovich’s 
behaviour in the face of a brutal and 
irrational regime was less than heroic, 
his musical output contains some of the 
greatest works of the twentieth century. 
As the simplistic oppositions of the Cold 
War fade into history, the works continue 
to fascinate with their often ambiguous 
emotive power and the astounding 
craftsmanship of their composer.





ABOUT THE MUSIC

THE NINTH QUARTET

By the late fifties, with Stalin dead, 
Shostakovich was back in favour, able 
to travel abroad and presiding over the 
Union of Soviet Composers from 1960. He 
also became a member of the Communist 
Party in 1960 (though full membership 
was conferred after two years), when, as 
Richard Taruskin points out, the dissident 
movement was finally emerging.

Shostakovich was, by some accounts, 
profoundly uneasy about his new 
relationship with the Soviet State and 
contemplated suicide in self-disgust. 
The Eighth Quartet, ostensibly about the 
‘victims of war and fascism’, is saturated 
with the composer’s musical monogram 
and moves inexorably into darkness and 
silence. Soon after, he contemplated a 
quartet based on ‘themes from childhood’ 
but, in the event, produced the present 
work in 1964, dedicating it to his wife Irina, 
whom he had married in 1962.

The Ninth Quartet is somewhat less 
searing than the Eighth; its form and 
tone suggest a composer exploring the 
abstract possibilities of chamber music 
for their own sake.

Like its predecessor, the Quartet is in five 
movements played without a break, but in 
contrast to the Eighth’s downward vector, 
this work has something of the symmetry 
of certain pieces by Bartók. The outer 
movements balance each other in scale 
and substance, as do the second and 
fourth, and the central ‘scherzo’ itself is 
itself a symmetrical ‘arch’ of five sections.

The first movement begins with a 
sinuous melody, over gently rippling 
accompaniment, that is soon interrupted 
by more dogged section featuring 
rhythmic pizzicato figures. The second 
movement takes up an idea introduced 
early – that a rich modal harmony of 
triadic chords moving in parallel. The 
effect is somewhat ‘English’, recalling 
some passages in Vaughan Williams and 
Britten (the latter had become friendly 
with Shostakovich in 1960). The central 
movement is vintage Shostakovich with 
its sardonic wit and galloping offbeat 
rhythms. The fourth movement, balancing 
the second, begins with a solo passage 
that has been likened to Orthodox 
liturgical chant, with the repeated 
accompaniment figures related to those 
of the first movement, but here again 
pizzicato figures (in which author Wendy 
Lesser hears the influence of jazz – much 
hated by the then General Secretary 
Khrushchev) and immobile drones disrupt 
the music’s flow. The finale also creates 
drama out of disjunction, and concludes 
with bright major fanfares.

Gordon Kerry © 2012/2024

Dmitri and Irina Shostakovich





Collection Tasmania Cuvée
Crafted from the finest Tasmanian 
fruit, this sparkling blend features 
50% Chardonnay and 50% Pinot 
Noir. With richness from time on 
lees and the oaked reserve wine 
and brioche notes from lees,  
it offers delicate red fruits, sweet 
lemon, and oyster shell nuances. 
Balanced acidity and a fine  
mousse leading to a clean finish.

Collection Mornington Peninsula 
Chardonnay
Whole bunch-pressed fruit 
ferments in French oak barrels  
with partial wild ferment and 
malolactic fermentation, stirred 
regularly. Aged for 11 months  
in a mix of seasoned and new 
barrels, it offers intense aromas  
of citrus, white stone fruits,  
and subtle mineral notes,  
with a textured, complex palate  
and a long, fine finish.

Regional Selections  
McLaren Vale Shiraz
Crafted from select organically 
farmed vineyards this wine,  
born from late March harvest, 
offers an effortless opulence. 
Vibrant black and blue fruits 
dominate the aroma and palate, 
supported by layers of chocolate, 
fine oak, and elegant tannins,  
all nurtured through 12 months in  
a blend of old and new French oak.

Trial Batch Skin Contact Riesling
This wine, sourced from  
a Mornington Peninsula vineyard 
in Dromana, undergoes gentle 
foot-treading before fermenting 
in ceramic and terracotta egg 
fermenters. Aromas of lime, 
candied lemon peel, and orange 
blossom precede a punchy palate 
of citrus and layers of spice.  
Acidity and textured tannins  
add depth, with no fining or 
filtering, ensuring a fresh delivery  
to your glass.

Collection Tasmania Pinot Noir
Handpicked with precision,  
this wine showcases pristine  
fruit and balanced flavour. 
Fermented in open fermenters 
with hand plunging, it matures for 
10 months in French oak barrels. 
Aromas of rhubarb, cherry, and 
rose petals precede a palate of 
superfine tannins and balanced 
oak, reflecting our vineyards on 
both sides of the Tamar Valley.

HANDPICKED. WINES. MUSIC.

Tonight, you will have the pleasure of savouring wines from our esteemed Platinum Partner, 
Handpicked. Their wines proudly showcase a diverse array of Australia’s most renowned 
grape-growing regions. Handpicked's commitment to craftsmanship and passion for the 
art of winemaking resonates deeply with the values of the Sydney Symphony Orchestra.

Tonight, you will have the pleasure of savouring wines from our esteemed Platinum Partner, 
Handpicked. Their wines proudly showcase a diverse array of Australia’s most renowned 
grape-growing regions. Handpicked's commitment to craftsmanship and passion for the 
art of winemaking resonates deeply with the values of the Sydney Symphony Orchestra.

HANDPICKED. WINES. MUSIC.

Collection Tasmania Cuvée
Crafted from the finest Tasmanian 
fruit, this sparkling blend features 
50% Chardonnay and 50% Pinot 
Noir. With richness from time on 
lees and the oaked reserve wine 
and brioche notes from lees,  
it offers delicate red fruits, sweet 
lemon, and oyster shell nuances. 
Balanced acidity and a fine 
mousse leading to a clean finish.

Regional Selections  
Hilltops Shiraz
From two premium vineyards in the 
Hilltops region, this wine embodies 
the essence of early March harvest. 
Fermented in stainless steel tanks 
and matured with French oak 
staves, it reveals the terroir of 
weathered granite soils overlaid with 
red sand and clay. Expect Shiraz 
with remarkable fruit intensity and 
generous fine tannins, characteristic 
of this elevated region.

Regional Selections  
Yarra Valley Pinot Noir
With tangy cherry fruits, fresh 
basil, and a hint of menthol, this 
wine tantalizes the palate with its 
vibrant flavours and impeccable 
balance. Awarded an impressive 
95 points by James Halliday, 
this wine is a true standout of the 
vintage. From the cool weather 
to the slow flavour accumulation, 
every element contributes to the 
allure of this remarkable wine.

Collection Mornington  
Peninsula Chardonnay
Whole bunch-pressed fruit 
ferments in French oak barrels with 
partial wild ferment and malolactic 
fermentation, stirred regularly. 
Aged for 11 months in a mix of 
seasoned and new barrels, it offers 
intense aromas of citrus, white 
stone fruits, and subtle mineral 
notes, with a textured, complex 
palate and a long, fine finish.

Handpicked is delighted to offer Sydney Symphony 
supporters a 15% discount on online wine purchases.

Use the promo code SSO15 when visiting 
handpickedwines.com.au



ORCHESTRA CHAIR PATRONS

Andrew Haveron
Concertmaster 
Vicki Olsson Chair
Harry Bennetts
Associate Concertmaster 
Judy & Sam Weiss Chair
Kees Boersma
Principal Double Bass 
Council Chair, with lead support from Brian Abel
Tobias Breider
Principal Viola 
Roslyn Packer ac & Gretel Packer am Chair
Nick Byrne
Trombone 
Robertson Family Chair
Francesco Celata
Associate Principal Clarinet  
John Curtis am Chair 
Anne-Louise Comerford
Associate Principal Viola 
White Family Chair
Timothy Constable
Percussion 
Christine Bishop Chair
Rosemary Curtin
Viola 
John & Jane Morschel Chair
Lerida Delbridge
Assistant Concertmaster 
Simon Johnson Chair
Diana Doherty
Principal Oboe 
John C Conde ao Chair
Marianne Edwards 
Associate Principal Second Violin  
Dr Rebecca Chin & Family Chair
David Elton 
Principal Trumpet  
Anne Arcus Chair
Todd Gibson-Cornish
Principal Bassoon 
Nelson Meers Foundation Chair
Rebecca Gill
Violin 
Dr John Lam-Po-Tang Chair, 
in memory of Reg & Jeannette Lam-Po-Tang
Carolyn Harris
Flute 
Landa Family Chair, 
in memory of Dr Barry Landa
Jane Hazelwood
Viola 
Bob & Julie Clampett Chair, 
in memory of Carolyn Clampett
Claire Herrick
Violin 
Russell & Mary McMurray Chair

Catherine Hewgill
Principal Cello 
The Hon. Justice AJ & Mrs Fran Meagher Chair
Kirsty Hilton
Principal Second Violin 
A/Prof Keith Ong & Dr Eileen Ong Chair
Scott Kinmont
Associate Principal Trombone 
Audrey Blunden Chair
Rebecca Lagos
Principal Percussion 
I Kallinikos Chair
Emily Long
Violin 
In memory of Dr Margot Harris Chair
Nicole Masters
Violin 
Nora Goodridge oam Chair
Fiona McNamara
Bassoon 
Nelson Meers Foundation Chair
Elizabeth Neville
Cello 
Bob Magid oam & Ruth Magid Chair
Alexandre Oguey
Principal Cor Anglais 
Mackenzie’s Friend Chair
Mark Robinson
Associate Principal/Section Percussion 
Elizabeth Albert & the late Robert Albert ao

Marnie Sebire
Horn  
Judge Robyn Tupman Chair 
Emma Sholl
Associate Principal Flute 
Robert & Janet Constable Chair
Rachel Silver
Horn 
Sue Milliken ao Chair
Matthew Wilkie
Principal Emeritus Bassoon 
Nelson Meers Foundation Chair
Justin Williams
Assistant Principal Viola 
L Alison Carr & the late Robert Carr Chair
Fiona Ziegler 
Assistant Concertmaster 
Webb Family Chair, 
in memory of Dr Bill Webb & Helen Webb



THANK YOU
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Brian Abel 
Geoff Ainsworth am  
& Johanna Featherstone
The Berg Family Foundation
Robert & Janet Constable
Crown Resorts Foundation
The Estate of Helen Gordon
Dr Richard Henry am  
& the late Dr Rachel Oberon
Dr Gary Holmes  
& Dr Anne Reeckmann
In memory of Ian Alfred Lindsay
Mackenzie’s Friend 
Bob Magid oam & Ruth Magid
Vicki Olsson
Oranges & Sardines Foundation
Roslyn Packer ac  
(President, Maestro’s Circle)

Packer Family Foundation
Nigel & Carol Price
Patricia H Reid Endowment   
  Pty Ltd
Doris Weiss & the late Peter 
Weiss ao (President Emeritus, 
Maestro’s Circle)

Judy & Sam Weiss
Wilson Foundation 

MAESTRO’S CIRCLE 
Antoinette Albert
In memory of Robert Albert ao

Terrey Arcus am & Anne Arcus
Christine Bishop
Dugald Black
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Dr Rebecca Chin 
John C Conde ao
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Susan Maple-Brown am 
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& Dr Eileen Ong 
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Paolo Hooke
Simon Johnson 
Justice Francois Kunc  
& Felicity Rourke
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Roland Lee
Warren & Marianne Lesnie
Russell & Mary McMurray 
The Hon. Justice AJ Meagher  
& Fran Meagher
Geoffrey Robertson ao

Graeme Robertson
Tim Robertson sc

James Stening
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Ken & Linda Wong
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& Mary Whelan
Daniel & Drina Brezniak
Hon J C Campbell kc  
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Michael Dowe
Richard A Flanagan III
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Dr Bruno & Rhonda Giuffre
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The Hilmer Family Endowment
Kimberley & Angus Holden
Peter M Howard
Jim & Kim Jobson
Karin Keighley
Levins Family Foundation
Dr Lee MacCormick Edwards  
  Charitable Foundation
Sue Milliken ao

John & Jane Morschel
Emeritus Professor  
Robert Ouvrier ac   
& the late Margaret Ouvrier
Dr Dominic Pak & Cecilia Tsai
Stephen Perkins
Kenneth R Reed am

The Ross Trust
Penelope Seidler am

Dougall & Elizabeth Squair
Geoff Stearn
Tony Strachan
Arlene Tansey
Dominic Taranto  
& Anthony Cassidy 



SUPPORTERS PROGRAM 
$5,000+
Colin & Richard Adams
Stephen J Bell
Dr Victor Bien  
& Silvana d’Iapico
Minnie Biggs
Beverley & Phil Birnbaum
Judith Bloxham
Boyarsky Family Trust
In memory of Rosemary Boyle 
  (Music Teacher)
Roslynne Bracher am

Maggie Brown
Miguel Carrasco  
& Renee Martin
In memory of Ann Lesley Carter
Margot Chinneck
Roxane Clayton
B & M Coles
Ewen Crouch am  
& Catherine Crouch oam

Donus Australia Foundation 
  Limited
Suellen & Ron Enestrom
Sarah & Tony Falzarano
Leonie & James Furber
Dr Greg Gard  
& Dr Joanne Grimsdale
Dr Colin Goldschmidt
Dr Jan Grose oam

Jill Hickson am

James & Yvonne Hochroth
Stephen Johns  
& Michele Bender
Andrew Kaldor am  
& Renata Kaldor ao

Ervin Katz
John & Sophia Mar
Helen Meddings  
& the late Phil Meddings
In memory of Kevin Morris  
& Des McNally
Jackie O’Brien
Andrew Patterson 
& Steven Bardy
Suzanne Rea  
& Graham Stewart
Dr Wendy Roberts 
Chris Robertson & Kate Shaw
Sylvia Rosenblum

Rod Sims ao & Alison Pert
Dr Vera Stoermer
JR Strutt
Kevin J Troy 
Russell Van Howe  
& Simon Beets
Geoff & Alison Wilson
Dr John Yu ac

SUPPORTERS PROGRAM 
$2,500+
Dr Richard Balanson  
& Dawn Talbot
Michael Ball
David Barnes
Peter Braithwaite  
& Gary Linnane
In memory of R W Burley
Ian & Jennifer Burton
Anne Carmine
Cecily Cathels
Dr Paul Collett
Elizabeth Conti 
Vanessa Cragg  
& the late Ronald D Cragg oam

Debby Cramer & Bill Caukill
Katarina Cvitkovic
Emeritus Professor John Daly  
  & the late R. Neil Steffensen 
V & R Debelak
Susan & Roger Doenau
Emeritus Professor  
Jenny Edwards
John Ellacott
Malcolm Ellis & Erin O’Neill
John Favaloro
AM Gregg & DM Whittleston
Peter & Yvonne Halas
Richard Hansford
Dr Joanne Hart & Adam Elder
Alan Hauserman & Janet Nash
Sue Hewitt
Roger Hudson  
& Claudia Rossi-Hudson
In memory of Joan Johns
Dr Owen Jones  
& Vivienne Goldschmidt
Terry & Helen Jones
Anna-Lisa Klettenberg
Professor Andrew Korda & 
Susan Pearson

A/Prof Winston Liauw  
& Ellen Liauw
Mei Sien Loke
Dr Carolyn Lowry oam  
& Peter Lowry oam  
In memory of Wes Maley
David Maloney am  
& Erin Flaherty
Margaret McKenna
Dr V Jean McPherson
James & Elsie Moore
Karen Moses
Janet Newman
Christopher Nicolosi
Graham Quinton
Kenneth & Deborah Raphael
Andrew Rosenberg
Tony Schlosser
Barbara & Bruce Solomon
Prof Vladan Starcevic
Cheri Stevenson, in memory  
  of Graham
Jane Thornton oam  
& Peter Thornton
Chiraag Tolani
In memory of Robert Veel
Dr Alla Waldman
Natalie Yamey

For a full listing of our Sydney 
Symphony family of donors, please visit 
sydneysymphony.com/our-supporters.

To discuss your giving or learn which areas 
most need your support, please contact 
our Philanthropy team on 02 8215 4646 or 
philanthropy@sydneysymphony.com.

THANK YOU



PATRON
Her Excellency The Honourable  
Margaret Beazley ac kc

BOARD
Geoff Wilson  
Chair
Andrew Baxter  
Deputy Chair
Geoff Ainsworth am

William Barton
Kees Boersma 
Rosemary Curtin
Susan Ferrier
The Hon. Justice AJ Meagher
Kate Shaw
Julie Sibraa
Craig Whitehead

COUNCIL
Professor The Honourable  
Dame Marie Bashir ad cvo

Patron Emeritus, Sydney Symphony 
Orchestra Council
Anne Arcus
Terrey Arcus am

Brian Abel
Christine Bishop
Dr Rebecca Chin
Paul Colgan
John C Conde ao

Catherine Crouch oam

Ewen Crouch am

The Hon. John Della Bosca
Alan Fang
Johanna Featherstone
Hannah Fink
Erin Flaherty
Dr Stephen Freiberg
Dorothy Hoddinott ao

Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson
Dr John Lam-Po-Tang
Gary Linnane
Helen Lynch am

David Maloney am

Danny May
Fran Meagher
Taine Moufarrige
Dr Eileen Ong
Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson
Paul Salteri ao

Sandra Salteri
Rachel Scanlon
Juliana Schaeffer
Ali Smyth
Fred Stein oam

James Stening
Russell Van Howe
Mary Whelan
Brian White am

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL
Ita Buttrose ac obe

Donald Hazelwood ao obe

Yvonne Kenny am

Wendy McCarthy ao

Dene Olding am

Leo Schofield am

MANAGEMENT & STAFF
Craig Whitehead
Chief Executive Officer

ARTISTIC PLANNING
Melissa King
Director of Artistic Planning
Sam Torrens
Associate Director – Concerts and 
Programming
Karl Knapp
Executive Producer – Special Projects
Vico Thai
Producer Artistic Planning
Ilmar Leetberg
Artist Liaison Manager
Hannah Cui
Artistic Administrator

Library
Alastair McKean
Head of Library Services
Victoria Grant
Library
Mary-Ann Mead
Library

Learning & Engagement
Meklit Kibret
Education & Communities Engagement 
Producer
Daniella Garnero
Education & Communities Program 
Administrator
Alice Jarman-Powis
Education & Communities Booking 
Assistant
Lauren Walmsley 
Australian Youth Orchestra Arts 
Administration Fellow

BUSINESS SERVICES
Sarah Falzarano
Director of Finance
Daniela Ramirez
Finance Manager
Nusrat Khan
Finance Officer
Emma Ferrer
Accounts Assistant
Laura Soutter
Payroll Manager
Jonathan Zaw
IT Manager

DEVELOPMENT
Jennifer Drysdale
Director of Development

Corporate Relations
Morgan Merrell
Head of Corporate Relations 
Chloe Bassingthwaighte
Corporate Relations Officer

Philanthropy
Lauren Patten
Head of Philanthropy
Rachel Mink
Development Manager

Patricia Laksmono
Events Officer
Laura Brotodihardjo
Philanthropy Officer
Gabriela Postma
Philanthropy Coordinator

MARKETING
Alison Primmer
Associate Director,  
Marketing Campaigns
Andrea Reitano
Head of Digital
Hugh Robertson
Editorial Manager
Craig Abercrombie
Producer, Digital Content
Belinda Dyer 
Kabuku PR
Douglas Emery
Senior Marketing Manager
Nicola Solomou
Marketing Manager
Alex Fontaine
Marketing Associate
Chris Slavez
Digital Marketing Coordinator
Lynn McLaughlin
Head of CRM
Amy Zhou
Graphic Designer
Ann He
Marketing Coordinator

Customer Service & Ticketing
Pim den Dekker
Head of Customer Service & Ticketing
Laura Clark
Customer Service & Ticketing Supervisor
Michael Dowling
Customer Service Representative

OPERATIONS & PRODUCTION
Kerry-Anne Cook
Director of Operations
Ross Chapman
Head of Production
Elissa Seed
Production Manager
Tom Farmer
Senior Production Support
Aeva O’Dea
Operations Manager
Jacinta Dockrill
Production Administrator

ORCHESTRA MANAGEMENT
Aernout Kerbert
Director of Orchestra Management
Brighdie Chambers
Orchestra Manager
Emma Winestone 
Orchestra Coordinator

PEOPLE & CULTURE
Daniel Bushe
Director of People & Culture
Rosie Marks-Smith
Senior Advisor, Culture & Wellbeing
Amy Walsh
People & Culture Advisor
Keanna Mauch
People & Culture Coordinator



GET THE MOST OUT OF 
YOUR SYDNEY SYMPHONY 
EXPERIENCE

2024 Subscribers can enjoy a variety of offers  
with our valued partners.

Access your 2024 subscription benefits today.
Visit sydneysymphony.com/subscriber-benefits

Not a subscriber yet?  
Join us in 2024 and enjoy the benefits

sydneysymphony.com/2024-season

2024  SUBSCRIBER

Customer No.         12345678 
Subscriber since   January 2024John Smith

Principal Partner


